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MASTER THE
PERFECT RETOUCH
WITH PRO TIPS

L EARN HOW TO CREATE A BEAUTY RETOUCHED
IMAGE, WITHOUT OVERWORKING THE DETAILS

rom smaothing out the pores to removing

the fine details, beauty rebouching is azsily

owverrarised — don't find yourself cawght in

this trap. The key b success is often lEaving
some impurities and kating the natural beauty come
throangh. True success comes from a balance
batwwsan perfaction and imperfaction.

When you are working with the details, don't
fiorget tovwork in an ovenies 25 well. Zooming in
and out asyou go will help refocus your attantion
and drawryou to more pressing ssues that you nead
bo oomect

Thia typsa of portrait you are working onwill dictate
the bypa of details that wall need to remain. For

@ RETOUCH THE MODEL

example, in bazuty retouching amything detracting
nieagds bo be taken out. However, in portrait retouching
where the subject is knowm, then amy birthmarks
identifying tha subjec must remain. Somatimeas it
becomes dificult bo dedde what neads to stay in, or
come put, what is 2n mperfection and what is 2
distinguishing, characterful faature.

A=with any retouching, keep the viewer's eye
focusad on the areas that are most important. Keep
them engagead in the subject, and nbaresied in the
imageary. Keapyour work grounded, and create the
perfect image. Remember, you will have doneyour
besstwrork when no one kniows you have done
arything 2k all.

STHRT ‘WA TH BASIS LI RE L1 (OMINLs, (DL AN TOMM. CHSNES

01 ADOBE CAMERA RAW

Wheen you open the Raw file in Photoshop, it
wiill opan with Adobe Camera Raw. This will 2llow

yiou b make any general colour and fone changes.

Make sura the prntable area is large snough for the
fina print size. Ba sure the image preferences (blua

text under the image) reflect a sire that is large
enough to print waith

————

OPEM IMAGE OR OFEN DBJECT
03 'When fireshed, esther dick Open Image,
or hold down the shift key for Open Object. When
using & Smart Ohject on the Raw file, you will be
able to frealy ump batween Photoshop and
Camera Raw. Worlang this wiay will presenve
your onginal Raw settings, should you weant to
edit them zgzin Eter

02 WHEN TO CROP
En=sure that youwork on, and archiva, the

full image. Cropping can happen |ater, at the end of
the project. One day you may need 3 different crop
of the image. Therefore, it makes more sense o
start and finish at its full siza. Cropping for a
wielisite or print is much easier after thawork
hias bean complated.
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USE GLIDES
[]4 Onicz in Photoshiop, wse guides to check that the pespendioular
and other limas of sygmmatry are even and balanced s best to do these
bypes of bachnical comectons befiore gefting into the details of achual
redguching. ft can become frustraiing after dong all thatwork, only to
regie=e the bt of the @mera is distoring something. What could have
been one laver of comection, [ater rgunes many |3gers be ficed. With
proper planning, exirawark czn be avpided. Usa Edi-Free Transform for

[]5 FI:IFg'EH‘tE‘D:IWI:L do your sharpening in Phoboshop wath Filter=Sharpane

Smart Shanpen, preferably on a saparata laper or Smart Objedt soyowcan mask out
areas as needed. Theswill allowr for sharper eyes, but softer hair and badeground, Thes

image is quite sharp, but you may want to add a litlle something to it. Some prefer o
sharpen &= a first step, others prafer i 1o be last - it's up foyow Set tha Amount 1o

ay genara comections.

B LIQuFY ALTER

[] |Dte-agai‘n.apa‘l:ffn:hgﬂ'eta:l‘u‘i|ﬂ
issues first, u=e Filtar=Liguify and the Forsard Warp
tool to push in the ears, a5 they are hanging out too
far. Alsa bring the hair down on the night side as i
gppaars too high. Lower the night shoulder as well
50 it is & bit more even with the left side. Becausa of
the camera lens, she appsaars to have 2n elongated
fiorehead. Use Liguify to bring her hairline dosm.
Lastly, her chin can be dropped a bit loswar 2=wall.

[]7 TOKAL CHANGES
| It’s pa=er to fix the technical issues like

perspectree, noise, and shampaning first. Tamget these
bypes of items bafore thinkeng about the minor
blamishes. There is extrawork in fixing these after
you have aleady started dioning. Tonal Range and
cobour are also general items that might need
adjusting. Thes image only nesds some contrast. Usa
Layers=MNew Adustment Lager=Curves to make a
simiple 5-shaped ourve to boost the contrast 3 littha.
The owerall colour = already commect might out of the
camera because of the propsar lighting.
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150%, Radus to 1.0px, and Reduce Moisa to 0%,

et b LALLY

[]8| Amﬂnmzman‘m is-tha lighting
on & miodal’s skin. This image appears to have
ower-tetailed paras with the lights and shadows
2cross her forehead. Create 3 duplicate lager and
usa Surface Blurwith a Radus of 7 and Threshold
of 5 to rermawa the shine's excass contrast an her
forehezd. Yowwill also need to create a Layer-Layar
Mzshe=Hida All. Chck on the black lager mask and
usa zwhite brush to reveal the affect exduswealy
on har forehead

m QUICKTIP
Remembser that it = an easier workflos io tackle the technical issues first, like perspedive, de-noise and

shiarpening. Follos up with sswes e tone and colour second. Only after iswhen you should focus on the
retouching detzils like doning, dodge and bum, and other light- soulpting technigues.




™ WORK ON THE SKIN

REMOVETHE ELEMISHE S WITH CLOMING AWD HEALING

MACRO B EFORE THE MICRO

Dion't juest work on one topac 2t 3 time. Keap moving around 2nd fiing things 2= yow ga. If you do all
thia skin work 2t onca, youwill Bkely do oo much By wsing multiple yers for each pass, youwill have
greater flexibility when it comes to revising previows changes.

001 | PREPARE FOR SUCCESS
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Contrany towhat you may think, it's best to
laave some imperfections. Theywill help tha
believability of other amas that would otheraise ook
toa polished. Commion areas to keeg inmind ans
birthmarks, eyebnows and hair. Choose the right
mmparfect areas io leave in a balanced, orderty
fashion. When done properly, they will go unnoticed,
and yet 20dd & balievabulity that will allow the viewar
to accept the remaining areas as fad.
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WHITES OF THE EYES
1 2 When it comes to cleaning up thewhites of
the eyes, the best inal is tha Spot Hazling brush.
‘When set to Conbant fware, it will mmova the minor
blemishes like the veins without much troubla 2t all

This is bacause itwiorks great in thesa types of

small, tight spaces. Usa it sparingly though, as it has
atendency to smear the piels and miake things ook
wiorse. Keep the ourved gradients, and be sure nat bo
make tha eyas pure white, s they will look strange.
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CLOKEWITH THE HEALING BRUSH
1 U 'When =satisfied, you can get started on the
cloning of the skin. Using a small Healing Brush, at
about B, wall yeeld gresat results without
sacrificing the detzils im the skin. For professional
wrork, skin cloning o=n take an haur or significantly
rmare. Just take it show and stazdy. Rushing or
using a big brush can lead to repaating pattems or
blotchy slon areas. This is whers most of your tims
should be spent. &= a first pass, foous on the larger,
mast abwious blamisheas.

Your work will be at its best
“ when no one knows you

have done anything at all 99

1 3 | Thmaema‘ydﬁemﬂstjiﬁ#emt
comas {0 retouching the ins. While some prafer
tharmi to remnizin dark, beauty retouching often
requiras. therm 1o be bright and colourful. However,
thi lightting rmay be too dark, or reflections in the
ayas may not give the bast results from the exsting
in=. With this image, the eyes ane very dark, and al=o
have tha reflecior showing at the bottom. This is
wihanyou need 1o use a smilar coloured ins, but
shot much brighter io reveal zll the detals.
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& REFINE THE DETAILS

CREATE THE PERFELT PORTRAT

REPLACE THE IRIS
1 4 Lisa the Iris.tif image included on FlaSilo,
and drag the aye |ager onbo the portrait. Set the aye
layer to 7% Opacity, and scale to fit. Bong the
Opacity badk up to 100%, and apply 3 layer mask o
paint in the arezs youwant o wse, while concealing
the rest. Uisa 3 Curvess adustment [3ger on top 1o
adjust the density a5 desired. Youwillwant to fip
the s fior the other eye or rotsbe so that the
patiern is not the same.

1 7 X THE EARS

Bacausea tha ears are so thin, any light from
bahindwall give tham aredcast. The easiest way o
comect this is by using the Lasso tool with a 10m
fiaathering 1o trace amund the aars. Then go io
Layer=New Adjustment Layer-Salective Color to
create the new adjustment, and apply your selection
as a layer mask With the cobour, select the reds, and
dapanding on previous adustments in Camera Raw,
adjust the oyan 1o be +8, magenta to be -21 and
yellow to be-11.

-

m VIDED TUTDRIAL

Retouching portraiis mvolves many differsnt
steps, and comes in many different shyles.
Fastuon, beauty, 2nd studio are just a few of the
different way s poriraits can be retouched. Each
one has its own unigue look and feel. Wioukd you
like to view 2 behind the scenesvideo of how this
imagewas achually created? With the link below,
youwill be taken through zl the vanous steps,
layers and techniques mvobved with creafing this
image. Plaz=se go towww. TheAriofRetowching.
comd APM 132 for more details.
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RETOUCH THE LIPS

1 5 Far the lips, youwwill wiank to keep the
detzils, only sofien them. Duplicate the background
layer and use a smiple Gaussizn Blur of 3. Use 3
Pen tool bo define the outline shape, then tum it into
2 selaction with 5px feathening. Afier applying the
selection to alayer maskwath a Layer-Layer Maske
Reveal Seledson, youwcan paint in and out the
existing details as desired. With another lager on top,
you can also paint i more shine by using a brush
with different opacibes.

1 DEFTH OF FIELD

COLORIZE THE LIPS

1 5 With brushrork for the shine, and cloning
o even the outline, the depth and shape are
reated. M up the lipstick oolouwr with Layer-New
Adjustment Lager- Hue' Saturation. By enabling the
Colorze chackba, it's easy o iy mamy different
colours in seconds. You may use the same mask
as before by holding the Cmnd/Corl key and dicking
on the layer mask previously created around the
lips. Click on the Colorze bution, and choose 2
colour that you think looks best.

™

Whean the image dlows it, get a Bitle aeatva. On the background ayer, apply 2n Iris Blur of 15pe
Make it cantered on the bridge of her nosa, and lamge enough to corme halfway through her hair. This does
three things. First, it adds depth of fisld anound the back: of the modal's head and gives visual mterest. Next, it
elimnates excess details below the shoulders that could be distracting. Finally, it greatly reducss the amiount

of time neaded to remaove ndom fiyasway hars.
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19 ELI M MAT E BL BMISHES
In & previous step you worked on general

cloning for the obwiowus: blemishes on the skin. Mo it
is time 1o go back in and do some more, but with 2

fimer bevel of detail. Start cloning on a new blank
Layar, and move around the skin with the Healing

Brush to elmnate the some more of the blemishes.

Ty 1o aeoid making the image look overly
processad. Leave soma impurities, so that the
iverall results will kaok miore natural

21 ADJUST THE EYELASHES

For the eyalzches, set your brush to 2 size

of 3 and hardness of B4 Select 3 dark grey)’
browm colowr from the existing kash area Opan
your Windowe= Brush Palstte and select Brush
Dynarmics. Change Control b Fade, set ta 40 This
willl 2l wou 1o drawy in some additionazl
aypalzches, filling in the spaces. Adjust the value of
400 b bea higher or loavar 2= needad. You may also
wiant to adjust the brush Opadaty s well. When
finished, be sure to change Control badk to O

B QUICK TIP

'Which facial features need to be kept, zndwhich
should be removed? When faced with
imperfections in beauty retouching, tEke them

oull. The same imperfections in partran

refouching rmight be left in. Be careful what you
take awray though. Temporary blemishes can be
remmoved, but lifelong marks should be retaned

20 DETAILED CLONING AND HEALING
If's time to really evaluste the finer skin-relzted issues. The best resultswill likaly come from zooming

im at 200%-L00%, znd usng 3 1-3ox Clone Stamp brush at 10% Opaaty, your source being a bght area, and your

destination being a darker pael. By showly lightening the darker pixels, you will gradually Bghten the overall
darker saction. Do the same with overly bight pixels. Source 2 darker area, and slowty buitd up the density.
Diging this at a profiessional level i incredioly time-consuming, but wiorth the effort.

-
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23 FIME DETAILS
A true test of patience s the final detail

wiork. Mow that the image looks mostly completa,
rest 3 few minutas, then come backwith fresh

gyes. Asyou comect the image, the more athar
areas become obviows. Which sedtions look
ower-worked, and which ones still look undone?
Deoda if amything =till kooks uneven. Removing
darkness under the eyes and other discolourations
pixel-for-pxal can get wery tedows. But if's this high
attention o detzil that will make yourwork stand
put from aeveryone elses,
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CORRECT THE EYEBROWS

.2 | You may find that the eyebnows need
refmement as well. Before starting, look at some
imagas o find examples of what well-rmanicuned
ores hook like. Uisa this as referencew hile youworic
‘Wanouws techregues can ba employed. Oftan, youwwnll
wiant to u=e the Clone Stamp 10 remove ay random
hairs ta help dafine the oeerall shape. Similar bo the
eyelashes, you @n use 2 brush to paint bads n
miissing hairs. This tirme you @n make the Fade
much stronger, like 100D,

ADD EYESHADOW
.24| Something retouchars need to doonce in awhile is bo 2dd exira makeup. [ helps if you have somsa
training, =van if you are mala! Like anything else, it is 2 skl and an an that reguires practice. To add some
gyeshadow above her eyes, usa 2 HuaSaturation adjustmeant layer like you did fior the lips. Using the same
techniques desmibed earlier, softly paint on tha layer maskwith a 20% Opacity brush sat o 20% Feathering,
2nd reveal the shade of colour you created.
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