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he prablem with retcuching is that it

can often go too far. We've all seen the

termifying examples of plastic-smooth

shan, Liguify-ed limbs and eyes that just
aren b wihene they showld be. BEgually, thare’s an
ongoing dialogue abowd the potential pitfalls of
retowching the idea of Yruth’ in phatography and
vihether unatiainably perfect irmages have a
megative effect on somme wiewers, B only theme was
gorne rsddle ground, where mages werne
retowched b enhance thesr nabural beauty without
gwrarmipng it with either badh-srmudged smodathing
or oreert perfection..

| lurres aul Thal there s and refouching pro Jobn

APRIL MADDEN
Editor

COVER IMAGE

JOHN ROSS
theariofretouching com

Beaisby resciiching can
Sl e Loos oG
parfat] bl mvpart John
Aoy is 8 mssler of the
natural ook, Jan himon
[k b dssmeer thia
cagrels o sucmesshul
refouching. whal to e
in and whal o clore out

Rieis = an eapert an it Tum e p2é 1o ind oul how
b birings oul the nabural baauby in 20 image, and
her you can oo, You'll alsa find detals of a curse
he's rurming i Nesw York Stale i Oclabes 20105,
wehers you can earm some masierhl tricks from
b rran fimsed

HOW IMADE: # '

FINDING THAT PLACE

=l Boqrd uEad i W

nigLUEs Lo Cre

Blszewhere in fhe =sue we take @ losk at another
controversial arborm; phatobashing (pal). There's a
big debate as 1o whether photobashing is ‘art” or nod
(a debate that we in the Photoshon comrurety hawve
bezn used io addressing in our arbwork since we first
pachied wp a stylus), but ouwr cofliedtion of professicnal
bps from industry experts i proof of both s stunning
asthietic gualites and th kel of technical
kricees- b it requeres o pull off a periacthy
photobashed plece

We d=0 tawe an n-depih ook al compasihing with
eapert Alex Larver Follow his ten-page guide an ph2
and discover the secnets of carrbining photos like a

INSIDE:

S PHOTOBASHING

praard karn how lo creale neredible composiles
(and same handy cheals b cover the criacks while
yiodt're shill perfectng wour stybed.

Prhess e biroe @ paachosdd sedeciion of bubon als for
yodl, anin-depth review al the Cintig 220HD and
rruch more Pholcshop goodiess
Enjon the ssuel
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Lakes: "B litzle eatea Clarity fran Ing

Camird Raw hidgs sekance 3 mabe s calosl
fegtures, ard brings 8 gritty mdge to bhe imege, It can
e L

orireg Nk & 10an obrerEise uninterEstng |




JOHN ROSS

EXPERT GUIDE TO

NATURAL RETOUCHING

THIS PROFESSIONAL RETOUCHER SHARES HIS KEY TIPS FOR IMPROVING YOUR
IMAGFS AND FXPI AINS THE PROCESS BFHIND THIS ISSLIF'S COVER IMAGF

cihin Ross’ career has abways rvoled
cleanNQUp iMMages in SOnme wey ar
another Having graduated from shudying
illistration and commensal desgn, he
toaake & oty at Marvel Ty ol was o rake smsll

changes ke Bl g bancs or halr, bul the ar
mecded b0 rnatch the original arist’s shle,” he
explans. Eight years 90, after working in tha
prind indsing foe 15 vears, Ross decids] thal i
wids bime fior 2 change. 1 found ajob [az) a
phobographer's studio manager, and ore of the
g WET T T wwich e chd e lomichareg, TI .-.-.|::.-.-.--..|'
ghoating mwvolaed compleabed lighting and
siuations | became very skilled in Pholashap by
firg bBas i issues ma ey hal you could
hopefulby neser lell what Mee done. 've abweays
strived to be &= walistic and netural a5 possinle.
Fhy [eka ad s e lausher ok b Suppan (b
phatographer, nak owarposer hirm with Ty

mam shyle.”

“Frimarly | da lifestyie and portraits,” Rioes
conknues. W oould be pretty models or CEDs of
companes. |boould be under harsh surlight at the
gark, or 1 a dartkenod boardroom with crace
lighting fram mltiple sources | nead to be very
Nesable and able o handle complicatedsiuatans
ey rarely oo Dwark with controlled bghting ina
studia shaot” This i a challenge that irary
reluchers will bice — enbaneng rol the
alrnct-perdactian nf & camtrolled shdie Frsge
twhich peaple may expect to loak a littl: too
perfect) bul & less farmmal shot, which reeds i
Ik comnplatedy natural.

"My goal is iocreale the pertect photgraph. no
the perfect pece al arl. Leaanl the phetagragher 1o
b prowd of bes image and nagt think 3bout how |
fixed it W's like plastic surgery, ifyou can tell they
wiere albered then e surgeon dion | oe a ey
good job.”

S0 what are the key tadhriques wookd-be pro
redouchers nee: o leam® "The twio mcet
imporiant shills | wiould say you need toeam are

clesing and masking. The carrrnan pond i bath
of thise cases is that s abaout the brusheork.
i need ko get very comfiotable st painting
preferablywith a Waoarn tablet”

Retowching can be 3 confroversial career, but
or Fess the gebaies SLITTHIHING § EXH| Sicrar T
hiores industny dermands affed the wor iself, ofien
puishing retouchers” wark begond the boundancs
of bedievabde, 1 think rrost of the problermn s
talheng abaui all these diferni technigues 1o
smoath out skin and give that poroelain ook, That
kg e 10 thaink il ey e e uds Froguesny
teparation or Apply Irnage. can honesty sey that
lve rever used those echniques on & single
rrace of rrine, The e are othes winss 16 achieve
the e end result.”

Jhn Rees now shanes the skills that he has
sl ap B ||_ﬂ'|::-||| |'|nF|'-:|rr o il |'.|r:'|'r_|'|||l.-|"|:|
foundzd The Art of Retoudhing fweenw. theartof
rricaching.comil in 20010, Dztermined to change
the way that people learnedrebauching and
Photzshop skills, be set up bis site and packed it
witth fhe content fhat he belivves Phoicshop users

Bayptr: "l used high convirest and
b calmirs Ta comesy Chi #mstion
hetind theshol, | lvee expreidng
mycreat ity further thrgugh ane
and coloar masipulatiss

OUR EXPERT

JOHN ROS5 :
wiana TheArioffelauching com
iEartafRetauching

Iohn educatas sholograghers and

vt wer 2 By Deed ey v oy s 11
creatisity Srrough Pholoshop from kis
wehsiie, and the classeshe teaches
Trom: Py Haver, Connecticud.

['ve always strived to be as

realistic and natural as possible.,
My job as a ratoucher is to support
the photographer, not overpower
hirm with my own style 39

Wl a5 0 ok Ak
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end would-be retouchars really nesd. 1 heve e
widece fiar every skill kevel from basic 1o professional.
On the basic skie | hanee rrarny fee=mirmuie videos thal

bl g el Sta rted i anvieny non- thineake ring way

Ewngthing is very easy bo lollows, For profiessionals
haree wrkeas thal ga up (o an haur thal Lals aboul
peing & professional in the industry and the diferent
challenpes that | faee behind Ehe srenes. | alsa oHer
Ihree pand courses thil ge Bam basics 1o
ntemvediate leved retouct ing. | have twio ather
arhvanoed courses that | am still developing. Hjust
lakes 5o rmuch brme o put d all logether | el pou
thaugh, whier | see & shadent get from one side o the
other, 3l that trouble is sowarth it

Hi daes s mrianny shisdents who trugighe and this
affects the guality of thesr etauching worls “Anybody
with acomputer and $10 can now use Photoshap
bany people faught themsebses, and they ladk the
skill mel o proogeen con ol e e lood=, Ty il

kri wehat thesy are lookin far, or hosw Bo fix i
Cloringis a tapic studants strsgobe with. They1eed to
devrloy the hand-=rye cordiration, and i just bkes
tirne topractics. Another big one is not hadng 2
calipratzd eomitorn, They wel bring in hormewoek
Esignmants and e colowr o lane ane all deer the
placee. 5o | el thern with whet thesy should b
rurthasing Anndbor cnmmnn i=sue is random
liwperirg. A core lundarmental | leach & which |ager
bype goes where for begt esulis, and eagiest editing”
The Bboriows workHow eguired of a retoucher can
s alfect the quality al a fnal irmage, lipping i oer the
firmez linee bebaveen beiewableand fahe, “Whenyoes spend
cwer seven hours retouching, its wery easy o ovenwark
it | dho it o™ Ross adimibs akaeys by o rerning
rrwself hatiny goal is 1o ook a5 if e image] e
siraight o of the camera, I somathing no longer
rriich es thad, Bhien i rieeds o be fived fpossbke...
[l ol wers L=l 0 mernee bty iy T Do = Lo i's

JOIN JOHN ROSS FOR A RETOUCHING MASTERCLASS

THE FETOUCHING PROWILL BE LEADING ABEAUTY ANO FASH ON STUO

Phal=shop and masie
Decome a pro refouches? J
all-day

r Eixl No

eyenthing

nhance your Ph
and phatagra wou Wil also leem
sl walal il ed it rdusty
—whether you're a freelancer, a retouching

nEwEIE, OF 3n 3spiring |;|'-:|I-:||;|'.5|';.I'|:r

realby eaey to hae rry eyes gleze aver and iy ional
range fizthen ok Sa, penadicly |l hase Light-oom
aLrETErCaby harchs the cortraest and hal helps snap
iy Brar badk into what'sveaually sppealing &
opposen to being stuck in the fiat midkones.”

oss ypncally wiar ks beteter Camtera Raw
Laghtradn and Photoshop, paintng out that eaeh has
snrcihic amctinnaliby that the othiers don't and st S
o Thern are necessany 1o hs workdlow, Sy file s
e always built Bhe sarne fway] Mot only is i
predictadle, bl amaznghy dfcient. My adustrment
Limers e o0 og of poe | L, which are o loo of
Cmart Chjects. IF's very easy for me to make
albaraticns on ome layer without affeding previoes
chiangess o othes Layers " he says, Ross alsa beipves
AL the st retouchers krow foe diffierent ways 10 do
arthing. Because somelires one way just doesnl
i k. Thast neaines. yiou mesad to knorss narny different

ey Do eppoes | e saniepeoidernn”

hlorwich, B 11732 USA and October 2015 Far

mane inbrmation and to book, wisi wesr, Thedrk

suentwil als

rilermed, e ¥ A g 1 U i FTarTy
peaple & we can, with gualty professonal advoe

on gethng started
i e e Crio

or phod ogra prer

puld lrerve 2 sodid rosudn Iau 1L
fodiaw Frarn beginning toend, i all rmakes perfiect

serse. That's what | hope koshare with evergone ™
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JOHN ROSS’ TOP TEN
RETOUCHING TIPS

ESSENTIAL AOVICE TO HELP YOU IMPROVE

YOUR RETOUCHING T=CHRIQUES

1. START IN RAW &. TONE IS MORE
Startyous emege processng IMPORTANT

with a RAW piroeess o boe THAN COLOUR

Camera Ras o Lightroan Ltz & banporary Black andVhite
befare bringng it inta adpustmant liyer b erisure your
Phcteshop. Remmember thel besrees Flover o gy Bhae iriege
those toots are designed with highlights and shadows in a

spechically for pholograoks,
and o will achaeee the
desired results faster ard with
grealsr SCCUracy.

2. DONT GO TOD
CLOSE-UP

Linless you expect the image
will be printed at £00%, hen
dan'twiork in Photoshop that
vy, Siop pie |- peeping no
ootz | e see Ehat detad but
you. Be conoemed mare with
the geerall impression than the
techrizal precision.

3. VIEW IN TWQO
WINDOWS

G b Wi it Aurarie=Mew
Windo to creple & Sseotnd
deplay of the image. You can

keepone window 2oarmed out,
l.-.nlug,.mzmm in far rone

detaied work. Thes will keep
you Bcused an how everything
Lo at ance, without g=tting
pulled into every single datail.

4. USkE SMART
OBJECTS

AND FILTERS

Srmart Oiojects and Smat
Filters will greatly enhance
yimn s Rl This s b o
all of your settings and sliders
far each of your fflers aw
alviens anvailable foryou o
bveeas and adjust whenees
i winnd The ahesacth k& that
Yo Can Slways jump arsund
b ciferent sections withoul
beinc locked inlo anything.

5. LEARN LIGHT

- SCULPTING

TECHNIQUES
By urderstanding that the ey s

" dravm ba light areas nstead of

dark aneis, you San manoulale
wibere sormecn: is drawr Bo
whienhoaoking at the image, This
& refirmed o 2s bight soulsbing,
and itallows wou to enhanoe the
wiEsing expen ence by drawing
the Aterition to Bhe rrost
impotant aneas like faces.

wary Thal enhances the viewing
eaperierce, Remember, e
trurmps odeur. This is because
colowr can be wrong and sl ok
good. Howeser, if the kone is
wraineg, i lools abwiowes

7. KNOW YOUR
ADJUSTMENT TODLS
The primary adjustment Lars in
Phiatastop are Curves, Selective
Color, ard Hue/ Sabiration. au
£an do anything with these hiree
adjustmants. For mane varizby,
youl can add Levels, Whranoe and
Black ard White to comirod youwr
colonars ardd Tones, Byou folos
thiis tip, all the ather adjustrents
can be ignoned

8. MASTER
MASKING TOOLS

Masknc with Calor Ranoe and
Quick Mask are the keys to
succeis 1 Photoshop, The
cormitinztion of these will alow
youl [boll make guick and acourate
b Far aill of yaur idp abemenl
letvers. Choe you becorne famaliar
with Fhiese, all the other foos lile
Macge: Wand, Ouick Setection and
Lassn become less useful

2. QUICKLY VIEW
BEFORE AND AFTER
i vl afbes waard 1o viesar befone
and after changes. Try holding
tort he ALOpt bubion and ick
ri Ehas g oiF B cor b L g o
woulkd e toview. This will save
the fraukle of dicking off andon
eah of e ndhvicdual Lvers,

10. TAKE YOUR TIME
UPDATIMNG SOFTWARE
When OO 20014 sarme auk, plug-ire,
ectiars, Wers and sonpls wene
ternporarity broken When CL 2015
wirs released, the Healing brush
Eevarme sormipletely urusable for
while, When new versions of
Fhaoioshog are svailhle, do not
update iton your primany
prochuction compuber, Af the sy
least, keep i previous verson
around jest in case.
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LEARN HOW TO RETOUCH A NATURAL
AND FRESH-LOOKING BEAUTY PIECE

eaiby refouching gets a bad reputaton
pecause all oo sften, he dhanges el
pushed o 3n exTeme, and the image oses
gll serge of what = reabstic When vau
W b b weork the subtle magic of Photcshop,
WO can Inrng aul Ehe Beauly in gy gheen pieos —
Hawws and all
‘When you think aboud the purpose of beauty
relauching, vou weauld ol Boely wanl 1o creale
the perfect image — ore that's flavwdess and
withod blemish. Howeewer, tha truib of retouching
pes; in ke Tlavers that wou leave behing. The eal

trick «f it ie 1o krcass which dedale ta comas], and

M GENERAL CORRECTIONS

U ‘I | HAVE CLEAR OBIECTIVES
| Compike a list ofiterns that will nesd 1o be

aodnessed |5 the overall mage top brght, foo Aal, or
even oo green? Taoe notz af the following: cumpry
eyelzches, Ayzemay hars, skin discolourations, iled
frame, etc. Armed with iha most cbvious changes
thist ae nessdisd, o can srsion whiat needs 1o be
winrhied an First, 2nd whal can weak wrlil 2=t

U LUSE LIGUIFY T RESHAPE

i order o redine the i saligned s in an
image, use Filber=Liguifyto reduce the nose and
arop domen the hairline, B sume 1o click Advarced
ok, ad Loswer the Pressune ba 15 You canalso
cenkr the lips and reshaps thern, Remember 1o go
subrly and wau should da s fine

wihich irnparfectons to leaye behind, Retoucmng
ey anghe detail can be prerdll], and subtle i
alwway=best. Yehenever you leave bebnd a stray har
a birthinark, or a simphe petch of & rodels natucally
qgifted freckiles, wou keep aphodo looking fresh and
el ab e Same lime

Renrcmbeen, onoe wou e dana retowchng wour
pheabo, vowsr wicwer should rat be sble fo rotic: (bl
anylbing changed of all, @xept (hal the phalo koss
amazrg. Leawe a few irmparfectons io
de-emphasize the cwersll perfection yow ame sriving
for, dlter all, true beauby aresn | need fo call Ber
atterdicn, 2o vy ehould yeor retsushing *

5 EYE TCWHERE IT SHOULD BE

START WITH GEOJETRIC ISSUES
[:]2 Cieornetry shouldoften come Brst. Ask
wourse | ifyour photo is tiled, or i the perspedae is
aff. Oz & guide out from he naders o the centre of
ihe subject’s face. Double-click on ihe Backgreund
tayer, then dick 0K 5o that it becomes editable. Then
ratate §; with Edi=Free Trangfoom so that the Boe s
squarein the frarms.

if
Blcile

1

v R

Ry

NATURAL BEAUTY
RETOUCHING

[

"G TECHNIQUES M

ArtalRelauc :
Ewﬁ.irl?ﬁlm:hng Y. Com

Rahin pdiicanis pralogRphiers
and ot by Peiging Fan
#gatd Peir cealiity Thraigh
Phos e fror=n ik v,
Al ihy claerses he ipachers Tram
Hess Fasan, Comnectiol

SOURCE FILES

Yoru may purthass She main mage
Trmrn |iusd Led Lobe /1 Wl blbRS w al o
can fird suppasng images fo- the
hair ard san on wes filesile,

o, Ui v sdpfetoshos

“WORK IN
PROGRESS

AP R PAE TILTS
AFEF&LITY

e

General charges

I Detaded work

&

Refirements
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B TECHNIQUES NATURAL BEAUTY RETOUCHING

04 CORRECT THE TONE AND COLOUR

| The newt issues that you should concem yourself with are your basic colour
and tonal cormedtions. This kend of edjesiment carn ol sbaeys be efficiently done nsada
Phatoshop itself. 'What you need instead is bo make your comedions wilh Flber
Carrera R, Carmara R belps you balancs your Frisge with just a few dider
adpstrrents. General dhanges can be vathin the Basic panel, but rronme tangeted
changes canbe done with the Adjustment brush Yo can rnask derent areas and
paperrnent with cokour and lone o see whch adustmenls s enhance the imags,

i . R LSS T L Lol

U GUIDE YOUR VIEWER'S EYE

The mest important areas of this portrait are the eyes, nose, and lips
Eye= and leeth ana nol necessarily the brightest parts, becausa they will [ook
ourt of place. Hosserwar, the centre anea of the face would generally be the
srighbast and passily the mast cobaurful. Ta da this, yau sheuld dackes the
I ares of wour ghoto with a Gradient irede Carnars Raw. Thes not andy
adds depth 1o your irnage, but i also subely foroes your eye badk up o the

lighter areas ol vaur model's face,

U 6 | CHECK YOUR TOME
Wi yowre nose-dissg in a progea, ifs

casy o get lost in the dietails and forget the peerall
bane of your irmage, Samalimes, you need 1o Slep
back and check hiow voune daing. Ssminly rerncese
the cotour i your photo and view the mage in
black and while, This will belp vou lo understand
how the: 1ones afect the mage. At this early stage,
the ipnal balance doesnt need to be perfied,
What's crucial s that you're shle to establish bows
the wicweer's eye should navigate the image.

Bl A
} -—

B OUICK TIP: MAMAGE LIGHTS AND DARKS
The plesy of bghis and darke crestes mudh -needed
depth an fiat paper. Make sure that the face is the
brightest area of the photo, i.2. the eyves, nose, and

rmiauth. Be carsful nat 1o miake the whites of the

ey and teeth oo bright, though. They are ownees,
50 there shauki be some lights and shadows as
the abyects confour eround.

032

07 | CLEAN WP YOUR BAAGE
o Ehart wou'se got the core issues faed,

it's time tp start deaning up your mage. Lise the
Healirg brush i rermose the siray basrs, the
dizoolsured skin, and the ather blamishas. Ta start,
creake & new blank layer and name it Cloning (always
rmake a habil of narming vour vers propecy o aoid
confusion in the future). Mee fairly quickly through
the entire image. Get rd of the worst and most
cenviaes rnpe fechons, Dar't warmy about the firer
details; just do a general dean-up

F 3
%ﬁ.# ,

- PR W re—— A T —
(N B By mn i b

]

s L

BE DELIBERATE

When cloning and healing, especialy ina
beauty piece, be sure ba follow along the contours
of the tewiures. Don't just randomiby covers aver the
hairs and Blernishes i wow dar't wand your mage
to-end up looking like you went crazy with the
Clonmg brush, Try b be as debbarabe s you can
with each dlick. Rerresmber that eveny stroke needs
tahawe 2 purpase, especially snoe you want your
adpstirenls b ook s subidle a5 possibie



i ALL ABDUT GRAI—'I'ING

CORM E BAnE TERFECT IMPERRECTIONS
U D0 SOME SKIN GRAFTING
Sometimes the mage might mot have &l the detail you need. Missing pores and ather testures
are cormiman profileres. When (hal hagpens, m B skin grafling, Thes is when vou Bake parts from

another similar image, and compasite them: tagether. By matching the colour and bone, wou can blend

the sirelar areas from the taa images together

R T —
| - —
e T L] [ L Er—— T p—
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L L T
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E=L ke PR -

L T

001 | HECK GRAFTING
| heere are 100 My Looce hairs, 53
replace the necavalh & similar iape

Match the codour and plerd in tre sdes

_

A
i &

L BA

| IMPROVE THE EYE AREA
1 1 | A1 firsk glance, The eyebrows of 1he mode]
are just tpo dean and perfed, Bear n mind that
sormedin e<, the most perfect detads ame the ones
that koo the rast urnatural To remedy this, replace
the eyebrows from another model. Coerect the
polour b match tha hars as weell Then use Fllers
Liquify 1o foudh up and adjpust ibe eyvebrow shape a
lilt b2 mruare, Also pinnd 1 eyelashes with a very smal
brush Use bass Lagers, ome for dark Lashes and one
far light lashes. Thenyou can adust the lager's
opicily s degiied,

IWE | FACE GRAFTING
Otrer prodlem aress (nclale the
Toretwmad, chmeb and ching Yauvall nead

b3 2ske mziiler iTepe and graft sz vesl|

il E=T-F
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Secbore ol shin rave detsl whits others

use o layar gk bopant detps back

.2

BE COMSISTEMNT WITH WOUR COLOURS
Parts of the hair ane reflecting awearm

12

brown colowr, and other areas are a cooler blue
colour, Use a HueSaturation adustrment lager set to
0-15-0, wath Colarize checked Select the layer mask

and use Edit=Fll Color=Black. Then paint with a
wihabe brush, ba bring back the wanmes birown colour
awver the tap of the cooler aneas. This is tomake it
more canssiant. To make e har on (be shauder
rrcre full, add some hair eafersons farn anather
mcedel. Fird similar hair, and then wse Filbar-Liouify

16 Belber fralch The malusal sonbours

003 | PAINTING DETAILS BACK

haushitlla. Place the allerats imape and

'l [] | ACCEMTUATE THE LIPS

Ta rnake the lps of the maoded ook
imes=kble, soften the lips with the Healing brush
Rerroue e worsd ladking oracks, and 1hen
replace the lps with & sirmlarky shaged, but nice by
lit shine. Resize with Edit=Free Trarsform, and
miy layers wilh the Blend Made-Lighiler Color
Thes wiifl emphasess the lestrous shine on the lips.
Aftermards, colourise the lips vath Laver-
Adusirment Liers=8lack and While, and enatile
& Tir. Doong it Thes vwany will 2llow yow bo batber
mix & blend using the varows sliders

‘ ‘ The truth of retouching
lies in the flaws that you
leave behind 33

1 CLOME ON THE HAIR

Sometimes. areas ane (oo complex and
require the Spot Healing Brush set to Content Aware
This tool has come along wey since its introducton,
and no longer needs ke be @mided, Thes will allow
yoid ba rernave the thin haeir, and let Phoicshop
aubornatcally ratch the surmpunding areas. Continue
o rermose shriny sirands Dy clormg in the areas
where har genarally goes in ame direction and
randon ones go fhe ather way. Marmy, but not &l of

Ehierr, e b Be rermionesd

033
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BEAUTY RETOUCHIMNG

E! EWERALL LDEIII-( AND FEEL

E THE BEall Y PIECE BY |

[

CODGE AND BURN

Thee eyes e Bhe winckas Ba e soul, 5o
|:-E:.- as rrach attentian ko thern 2 yol can,
especially r a baauly piece. To Fuly make thase
ewis pop, add highlsghits and shadows to then with
adodge and burm technigue. IFyou’ll natice, the
e frorr the orignal image were al ard lacked
arry real punch. By addng lights and shoadases, you
can aod more conkour and curvature o othenasse
chill Fesaluies in your beauby model

B WORK SMART IN FHOTOSHOP

Riatownching a beauty peeoe Cannot be done in pne
e, There will likely be misplacad layers, incomed
cloning, and fresiratng da-overs. As you work on
avariety of mages, knowing how io use all the
slickers 2 Dot in Pholosk op is important. Bk
£nicr] Frefe S0, yioll need fo creste & warkilow that
will grerdast consistent. and Epeaiahie esifls
For example, craste a list of changes touse a5 a
g 50 vou don'timiss amythng. Use Sman
Dhijects rd adjustrent L rs for nen-destrucine
exditing. Fimally, learm and redy on tedhriguees that
prove trerreebees invabuabile troe and again,

H LIHT &R SHAOTWS

-"l USE CURVES TO DODGE AMD BURN

One wey o Dodge and Bum is buse
Curves. Create ban Cunes adpstrient layess and il
the masks with Eoie-Fit-Black 1o createa bladk
rrask irsstead of a wheie mask One Duere should be
puilled wp for ightening, while the othar Gurve pulled
ohowir shioa ol b for darkening. Mow, you canuse 3
while pairt brush s 1o 1086 ar 205 on e Laer
rraslc ke start brudhing mn areos thal yeuseaont B
make lighter or darker, depending on which layer
rrask you panl an

MDD SHADOWS TO THE FACE
1 6 ‘While you ane doing all af these general
odpctrents in fore, don farged to do bhe came for
the bace of youer rradel s well Go aheas and add
some lights and shadows to the faoe. Yoi may be
abile towse the same Dunses layer that was vsed
far e eyes i you sank. For mere control, creale a
ez se of gt ard dark Curves just like before. A
bonus tip s that wou can cresle 5 Windmas-Adionss
M Action o auom slically create and name thase
Curwes kayvers for pow

MO THE OVERALL COLOUR PALETTE
Matice hav the colour palette af tis
irnag e e wellowes, e, and broses, Wil you
fimd & ood that the merall pabete = avery
rrcrotoncus color schemne? That, koo, i
debberaie. The onby deviaiion s the e LT
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W QLACK TIF: KEEP IT SUBTLE

Remernber: shways apaly vaur adustroents and
efects with control. The cnlly tme your audenc
sheuld be abile to see what you've truly dane i

whizn o show themn the before and the after
phitos = that is when they will see the smill, b
signficant changes you've made.

LSE RIS RLUA
1 | When you hine fnshed all the retouching
and want ba-call thes imaoe comiplete, do one |ast thing
to reslby help it 5ng. Select the fop l3yer and hit Cedy
Cirbetli Db+ Shili=£, Pholoshop wil memges acopy
of all wsible lavers omlo & mewy Layer right o top. Lse
Filter-3ur Gallerys- Ins Blur and adjust the defaull oeal
to bt rrisdch the face shase, Leane the blar st 15,
and dick (¥ b add Depth ol Field

Whilc i =till has some brown init, it is the only area in
the enlire rmage that uses sreen, With the lacs beng
the brighbest pan of the irmege, it naturalby draws he
viewer's ey in 1S this shiftin calour that further

refines ihe mporani area of the porirmt



