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LEARN HOW TO SELECT WITH EASE, AS OUR EXPERTS GIVE THEIR ADVICE ON
THE BEST SELECTION TOOLS AN D TELHHII.A'.,IEZ 10 USE IN PRHOTOSHOP
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Unify lighting to combine
photos into an action scene
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COMBINING WORLDS

Blerding the spactacular vision of Gearangerfjord wath Morsegian dded
folxhore was a real challenge of selechons for Roll A Jensen

TARGET YOUR SELECTIONS

Hiow you make selections depends on what sort of
WIS youl are doing, Johin Ross e,
theartofretouching.com) cftern las shots with
sirnilar lighting or locatiens towork an, and having a
standard approach to how he tackles thern speeds
thirgs up. “Every image that crosses rmy desk uses
Calect=Color Range for geneal selecting,” e
explains, “and Select=Edit in Ouick Mask for
refiner=ens, | have twn basic wiays 1o rmake army of mmy
salections. When | have larger areas of cormmoaon
cobour, [ will uss Color Hange to make selecions
easy, although nat perfect. | can then go into Duick,
Mask ta fine ture the areas |want to include ar
exciude, The other way | create mamual selections is

e g [ saraight] into Ouick Mask. By using a srmall
brush, | will frace along the perimeter of the areas
that | want, | can ther fill mthe intenior with the Faint
Buickss, Magic Wand and BEdAs=Fill, or just paint with
the bnush, When | et Quick Maske [ have a manuaihy
created selection that | can apply fo rmy adjustrnent
lavers as & Lever Mashe 'When we rermoue the
creative elements usrg Prososhap, [ifs all about]
repetiticn — Dwill use Curves and Selectnes Calor over
ard over again, The difference in usimg each teal is
being able to target specific elemients by using
selections. This makes the resulis of the repeated
adjustrment layers [moticeably] diferent each time
they are applied.”
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THE HOLY GRAIL OF HAIR

For Milton Menszes, director of Braal's Lighsfarm
Studins, Faths are the best option for general
selection requirernents, “Dependirg an resclution, |
can also use [the] Lasso tool or even [the] Magic
‘Wand — whatever locks gond for the size fthat] you
nesd, [Howewer], 215 talk about what really rmatters
— hair! If you know how to dear-cut fiying hair out of a
rmessy backgrourd, then you know everytiimg about
selections. For hair selection - the nightmare [for]
Photoshop users - | mainly hawve thiree methods to
dear-cut: Charnels or Caloulations for the main
selection, brush strokes an a Ouck Mask or a layer
for tiry hair and fur, and Path strokes to get those
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lang har lines that are foo hard to get fror brush

sirakes, | had issues with this mermaid image [cafied]
Harmiful Natura, Aswe shot undensates tre hair lad

rmation blur ard oo much noise o wse a simple
Channel selection or blend modes. Sal mived three

techniques | love toweork with — there B no easy way

['o do k] Hair 15 hard, if takes fime ard patience,
although thene are sharter or more effective ways af
doing it. You'll need to go step by step. Think hig to

srmall. Yow won't get everything a1 once. Get the head,

main hair mass, a ttle brush stroking hair and path

strakes with simulating pressure for preciss selsctian

with thick hair and smoath timy endimgs.
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DISCOVER FOCUS AREA IN CC

“We rnastly use selections wiile wiorkimg with matte
paintings and photo retouching,” explam Raolf A
Jersen and Mahdis Mausawi, "A new and interesting
selection tool that caught our eve recently is Foous
Area, a new tool in Phatoshop CCt's a part of the
2014 Creative Cloud updates).

“With Foous Area, we can now make selections
hased on the in-focus area of an image. In other

winrds, if we heve an image whee we need o
isplate & person or subpect frorn the background,
and that person o subject happens to be i foous
insade tihe depth of field while the background is
out of focus or blurmy; Photoshop can now analyse
the image, figure out what's i focus and what's
riot, and make a selection of just the area that we
need [1ouse].”

SCANNED SELECTIONS

ANDY POTTS EXPLAINS HIS METHOD
FOR DEALING WITH SCANNED-IN

HAND DRAWINGS

andy-pokts.comn) ik
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SELECTION IN PRACT

= imane Milion Meneze

LVlingy Patis

"During college | enjoyed Iraditons arbrushrg,
says John Ross. My use of frisket masking was
frequent and became second nalure. My first joby, and
marry affer, was in pre-press war kg sk filrm. Early
o, | wias beng shown how Lo par? wath a brush omlo
the filrm 1o stop the ight, and [Fow 1o] scraich it away
ey Let the light through when we burmed the plates
for the presses, The basic prircpal ir both situations
wias e same, When it came to Photoshop, the
defaults tried to mirmic what was happerimg in the
darkroom, but this atways led to confusian in the
:_i|='||'_.;|| rrediurr. Somewhene batwean the darkroom
2l the computer screer, it stapped working as well

ICE
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Hair 15 nat the orly thang that's trcky to select and
place effectvely. Andy Fotts' brief m this image
was o create a fuluristic Londion setting with
huge number=shaped archibactiure dominatng
the horizon. This required a Lot of photo.

UPDATE YOUR WORKFLOW

as il oncea did. Thes (ust ook me back to simple ools
ik the Mage Wand and the Lasso” = tools that Ross
shill uses loday. Afer all just because sormething 1
simple, doesnt mean it's no! the best ool for the joh.

However, by default,” savs Ross, Pholoshop nes
to malch bow things were done m the darkroom,
[and] this aften leads o confusion, By using a more
updated werkflew, yau may find that your masks and
Seleciions greatly increass (n e SIrmpiciTy and
accuracy.” Therefore the lesson is to think for
yvourself, ot to use tools o methods because they're
the expecied ones, but to pick the WS At FrRars
that are right for you and your work

: impre

air arocund her face, and the

compositrg of London and international
architeciure using the Color Range selection

technique among others, The numbers selections
were usad to paste [into] the building facade
textures before being manipulated to fi”

FIND THE RIGHT CHANNEL

"Calouiations are great for a more comples Channel
sebection,” says Mitlon Menezes. Trstead of getting
the informabion you need out of one RGB dhannel

anly, you can mix or miersect the selection from two
channels, Lels say the best channels o dear-cul ara
green and baue for your specfic selechon. By mostly

DL htfee m Shudizs

Andy Potts’ style mises a range of different elerments, so being zble to
selec and control them precisely is of peramount imiportance

usng Add or Difference and then plapng wath the
salbrgs, you rmighl be able 1o gat a belter salaction
than [ If vou used just] one Charmel.”

Depending on your image and whal you wanl bo
salect from it blend modes are another good ophon
"Blerd modes are the standard and Relpiul way 1o

egsiy gel clear-culs wathout haang Lo actually cut
arylhing,” explains Merezes, "Dependrg on the
background you can use Scraen or Multiply to gel
really fast selechons with good results, By using
Curves and Hue Salurahon you can balance the
selection aooordrg (o the background.”

Fath creation: With the Fath

QUICK FIXES OR
THE PEN TOOL?

To make a section with absalute precision,
Jensen and Mousaw reach for the Quick
Selecton tool. “The Quick Selection tool was first
niroduced in Photoshop C53. I quickly became
favourite, thanks to its combination of the Magic
Wand arnd |how easy the paintbrush s Lo use|
[Fus food 15 unlike other seteclion lools, |SaE] L
selecls nol ust colours bul Slso extures,
However, if you really need to select an obyect
that is rmerged with a detailed background, the
Pen tool is still the best way 1o go. Cormbining
that with Refine Edges 1o make the cut-out
smoath is always best,” Should they need to
brush out water or something saft, then theyll
often use the "Ouick Mask {0} and just paint it out
quickly with [a] tablet, but it really comes down to
what the landscape im the |_||'||__'|||'|.;|| |:|h|_|[|_1|=||'.-_'"':|l"“r,'
lnaks ke amd how 1 shewld be handled.”

T Wicros oft, Aol A Jsnse=n
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HAIR TODAY, GONE TOMORROW

*For images that contarm Far,” says David Padills
(hitp:/!davidpadillablog.es), "one easy fway] lo cut
5 using the Fefine Edge tool. Use the Quick
Salection tool 1o select all the hair you want to cut,
[i1] doesn't matter of you let part af the Fair out of the
selechion. The naxl step s 1o use Refine Edge in
order 1o add the parts of the hair you didr select,
and using the Refine Radius tool and Smart Radius,
viols [ean | paing the hair areas |That] you ane
interested in.”

You can atso use the Refine Edge fool after cutling

& selaction oul vath the Pen tool, which Padilla thnks
t5 the "mas!t effickert” method to follow, 1 would
ahize [using| the Refire Edge ool after the selechon
wath the Per tool is made, |50 that you adeeve an
acrurate imsh). Paramelers like Smooth are very
wseful to [neaten] the final workmanship, [The] Lasso
ool ard Magretic Lasso tool are Felpful when
making] a quick selection, but they are not [as]
precise as the [Refine Edge or Pen tools). | also use]
the Rectanguiar Maruee tool for selecting part of the
elerments [that] | wans to move.”

QUICK MASK AND COLOR RANGE

JOHM ROSS EXPLAING HOW HE CREATES ACCURATE MASKS AND SELECTIONS

01 | CHANEGE THE BASIC SETTINGS

“‘Double-click on the (ack Mask icon

02 | LIMIT THE SELECTABELE hFIE!.

NATURAL SELECTIONS

“As [marry] of the colows or foral changes | make
are subile.” says retoucher John Ross, logse
raasks are fime using [the] Quick Mask and a saoft
brush - Pheteshop can be very fergnang, Fos
studin poriraits shat against white or grey, | can
easily replace the hackground with whatever
[coleur] Dwant, With Celor Range and Ouack Mask, |
can make fast but acourate silhousties arourd the
subject. Sormetirmes | will replace with solid white,
[whereas| other times it could be a standard
bacxdrop across a group of images. (| usually face
problems] during natural setiings - [when] the
background s exposure 15 shifting the wromg way
—[or when the person is extracted completely and
thia background is replaced]. For skin and clothimg,
a tight mask using & small brush wath Quick Mask
i5 the most acowrate [method]. When it comes o
natural selection of the hair, nothing is easy. [ will
do as much as | canowith Queck Mask, but wall often
use Refire Masx Lo try and ease (he transitions.”
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PEN TOOL POINTERS

"Salections are wial for any composition made
using differert images.” says Dawd Padilla. In the
exarmpie of ntersieliar, the background was
added to the shot of the spaceman and bis ship
"It's very important to make good use of the Crop
toals in onder to perform autstanding
warkmanship, | use diferent kinds of tools
deperding on what | reed to out, On [the] one
hand, the Pen tool is the most efficent ool to
rmake a good selechion, because its andhor points
allow wou to draw cunves, so the cut is much
rrore precise, On the other hand | use the
Folygonal Lasso for smaller areas. The Magic
Wand tool is [alsol useful. but the finished outis
raf that acourate, The selection prooess | use
tends to be very slow because the woark is
composed [from] aifferent images and each oms
needs to be out im adifferent way, In every
preject, the cuts rmust be made as acourmtely 25
pessible in ardes to improve its iInsegration with
all the ather elements, [Projecis wihere the
elerments are too srnall to out easily are e rmost
difficuit], like the hair or atrer smiall details of the
image. For that reasan, it's advisables fo use the
comect zoom and try to out in an scosrate way.” It
rmight take a lomg tirme, bust ultimately, cuthing out
everything by hand can give great results, as
interstellardemonstrates.

BACK TO THE LASSO

“Selections are essential to the creative process in
Fhotoshop,” says Andy Potts, "My style relies on
collaging fror variows photographs, so | need to
be able 1o select what | need quickly and
effectively, My first port of call is wsually the Lasso
tool. | use & maouse rather than a Wacorm to select
shapes using the OpiSAlt+click method, [sdhich |
find the] easiest way. | also use Paths o create
srmcather lines where lots of ourves are irvalved.
Another rrethod | ermploy regulady is Color Range,
o select a partioular colour or tome frorm a
raanochoorme image. The Magic Wand is [alsa)
perfect for selectimg langes areas of block calours, UL
[often] use a combination of techniques fo speed
up [yl workfioes. If the Magic Wand canwipe aut
a kot of background quickly, then I'll use that betfore
going in to [more detail] with the Lasso tool

Limit ifhe el actab @ ared: “From the op
meri, select Edit>Color Rapee snd chanpee
the setlnps ta Sam Colors, |n l}
FugFiness 1o 40, shd 4 previes o |]l.| =
Mash '-luhrn_ifuu ik D85, |wour mask will be|
i aplpction lur!her!drquaahﬂﬂl ared,
glart by uuﬁ l|1 e Lassn 1o make 5 lonse
sebectinmared then Calor Aanes 1o craate tha
sk, Thiswill linit thi seleciable ana,
allivwvires Far enore Tarsstad final shlnrtisng”

T Do
ol

E

Chamge the basic settings: “Daukle-click on
the Quick Bask icon below the colours in the
1|:||:|I= |:.'.|I:|:I:r: T|1I5'|'|'I|| |:||:|r.-n thr.- uichk bask

E referemoes. C nf«r icates bo
elected Areas and the I]pal: ta1|]|]'~l.| When
iz chick 0K, vou weil he brou irta the Quick
blazk mesde. u:hth:_l]uu:k mok ican ta rebam
ta narmal Photosha

Tachkig n‘nnurfﬂhnt.'ﬂflrr making
& welectlion with Coler Ranoe, usin
E:IIL‘-'EH and & ard then EditsFeather

&, walll Bl i smaller pinksles 5
sodten the hard edees. Push 1he
I]I:I.llrl: Maskicam and manuslly edil

& rrdsh using the Paint Brush ool
Black will add 1o the mask and 'le!r
il rerrecrie from i Finish by p
the Quick ki sk ioon apain, arldli,heﬂ
ir-:l.l will be akle Iﬂ;ﬁ.‘p ur n1:|

he adjsliment Lager of choioe”

W © dndy Potis
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AZEL 1l G PREP THE SCENE
pe- I An illustration aof the London skyline for RIBA

geve Andy Polls a ot of fire selechion work 1o

tacsie. His expermnce bas taoghl Fem that
choozing the night tools and lots of keyboard

= ] ! shorteuts is the best way to make a seleclion. He
¥ 4% i T 1 ' 5l i .
¥ : i ity . ) - { o explans: " The mmage 15 & diglal collage put

i A ::'E
s, 1 L
= :l-' i 1 ther from photogra |:|h'_ of wonic Lerdon
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COLOUR ME SIMPLE

“Sormetimes there s a colour in multiple areas at the
same tirme, lke gresn trees and grass,” explains John
Ross. I only want ane of themy, ['will use the Lasso
ool lo rmizie avery [oose selachion around he area
[hat] T want to keep. Then | can use Color Hange o
refine the target selection. Basically, the Lasso brmis
{he Color Rang ectable areas, After using Color
Range, the edges can be abit jagged, [may] not reach
; elely, or i may even leave it

| o get around these probilerms, | created

=|_1|m|:|I|:- Achion that appies Setecl=Modify=Expand of

fuding

.

I Light Fare 3

reach for in any given orournstancs
cormes with expenence Th:: rrage, Amencan

1 Thee therme was

5 the berwfits of
tool ahove &l athers, I is hamd 1o
using, but you can create heautiful curees,

corrplete confrod, and its tolally editable, However,

suredy the best hit is that you cam 5ave your
selections as Patihs, ever i flattersd files.

A little like Mac versus PC the anti-Pen tool tribe
are utierly rewystified by the devotion of Pen 1o
They weiild clairn that using awector tool ina raster
file has decided disadvartages and that you end with
hazing ard lack of contral around the edges. OF
course, the pro-Pen tool group wiould =y woucan

srrmiply clean that up if you need to and that being able

1o save selections — even in a Rattered file — trumps

exerything, It means that desions can be shared im

cormpact JPEGS — which i helpful in sarmething like
i ere lois of peeple need to work on
s It also rmeans that ifyou create a Fatin

i & Low-res ver if & irnage (perha
weh) and later e

wionl Yiow can simply scabe up your selection, rmake
any edits that you nesd to and your job s done -
vector 1o the resoue. 5o f there is & chance that you
might need to re-wuse your selections, then the Pen
toal to Path option is probably for wou.

i o o work up a piece
irspired by one of bis favoute films, Ao Amenican
Waressalf i Longion. "This wias a corrisination of drasn
ard phoio-sourced imagery wiich used all of ry
colection tricks, Fotts, who wused the k;

ool b select the iconic red Lordon bus. The Magic
Wand used to be the tool that marked vou out 25 a
arnateur, bt recent improverments — rmost notakly
Refime Edges — hiewe qiver it rrch reore poses Potts
says, 1o select dominant colours ma phato, sudhas
thi red in the Lomdon bus, I'll sometimes usa the
Magic 'Wand for speed and then Madify, Grow the
selection fo pick out any extra posls.”

relying an the existrg o 15 and the -=J"- trr'utr thiat
Fhaotoshop already contains. Instead, you'll nesd to
start corming up with mere personalised ways of
appraaching things, especially for those johs you're
qeirg te find yowrself doing again and again. kMiltor
Mermeres explains that "Cend/Cirl<Enter is useful o
get a selection out of a path and Crnd ACtd+0pt/

i5 qreat when yau wart 1o apply the same
adjustment to a layer. For example, press Cmd)f
Cirl«Opt Alt+b to use the same curves again an 2
different layer, or Cmd./Ctrl+Shaft+F to fade

adjustmenits. | also like to et shortouts for contrast,

ap is rt 100% reliahle,”

Hinwever, ke is determired to go furthers than
just persaralising Fhotoshop and has been
winrking to find his own approach to se
will give hirr both acouracy and =

ar cut with [great] peecision,”
arted using Path Selecticn in
a more detalled way, “by using brush settings and
simulating pressure out of the siroxe path. 1t's not
a5 slowe as brush stroke selection would lead pou
tor believe and it's 100 percert editshle and [as5]
precise as you would expect.”




