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Dis g er what Photoshop ¢, CS & EIM have to offer

ALSO INSIDE!
BAdd drarra with filkers

THEWORLD'SNOAFOR

Create urban type
—————— Maki: 3D objects
Paint a portrait
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GET CREATIVE
WITH LAYERS

Take the Warp tool to the next
lewe| and have some fun

| N e V/2PLUG-INS
Eg?#ﬂ#mm v/ 219 BRUSHES
Jimronnense,. e v 8 TYPEFACES
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W Shareyour top retouching tio Tweet us @pshopcreative I

Leamn this technigue
using the supphed hiles

Essentials

Works with

Ch o

what you'll learn
A = g out skin dataiks,
Fise pocr Somplexion, and
add depth to a flat portrait

a portrait
—€ With ease

Ross Whether you want to make subtle changes or drastic alterations,
Il the challangas that learn how to make your edits deliberate, but not overpowering

Eyvery indge presenis. My

Time taken
4 hours

goal is taturn a decent image hen opening up a portrait, it will often Cloning and Healing, Codge and Bum, Unsharp
inko & parfect captura. | enjoy W look great at first glance but tien we haszk and Liguify are some af the most commaonly
ﬂﬁﬁ&ﬂw stare .Elt it, looking for problem areas !JEE-:I tools. E'..'en.'.uallg.r. vo will COME SCIOSS 3N
aach problem, one at a time. -hat need to be fixed. The more we look, the more  image that requires a higher skillet znd more

I educate photographers ssues we are going to find. After a few hours of creativity to resohe all the Esees.

and retauchers by halping etouching. it's useful to camy out a beforz-and- Darmaged skin, maire patierns, soft facus and
the:rn expand their creativity after comparison, Fven an the most beauiful of flyaway hairs are just some of the many obatacles
mﬁgpm‘ﬁmﬂ“u subjects, veu will find there were dazens of large you will face when embarking on portrai
ThirtofRet :-I'nig,r:c-m and sinall areas that nesded your attentien. retauching. Paar retouching can easily make things
and the classes | teach from Whhen it cormes ta beauty retaeching, many of worse than the original problem was to begin with
Mew Havan, Connecticut,” b techniques that are used for ane image can If wau do a good job retoucking, though, na ane will

easily be vsed again for others you are working on. notice you did anything at al.

---------

Start with Camera Raw Openas Object Make global changes first
O When openinga Raw file in O 2 Rathaer than pushrng the Jpen O aubte Changes Can usesimpie
Preatashog itwil open Adabea mage Buttar, Falkd dowr St i wr  reEsks, while large charges need

Camera Baw. Ithas wary simple contros for renvial the Opan as Obyect buttan instead. rmone attention. Work gobaly st first; dormt |:|
compkiunctions SEartwiththabalancmE This retairs the Camera Raw functonality gt o o bved] wath the detads. Craate
of tone ard adpuastrg the colour by making ard settings. Once in Fhotoshop, you wall quick ard loosa masks for the eyes, sln and D
gobal moves inthe first tood panel. ratice the layver i now a Smar Object blousa as yvou work through steps 4-6.
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Tutorial Retouch a portrait with ease

Expertedit

Quick Mask selections

Quick Mask preferences
O"l Bouble-chck on the Quick Mask
buttan {bedow thie colours)and a
dialog b will open. Use 1005 Opacity
andSslected Areas, Click O, then click
theGuick Mask icon cnemore ime,

e — e —

—

-. e e s

LiseQuick Mask

O Click an the Guick Mask button
{13 kiry) gt beagin editing,

Use thea Paint Brush tael with black at

VOO Opsacity, Wherever yau want the

selection, simgly paint itin,

Acjust the mask
O Ramember thatwhenyou meks
amistake, you Can alweys Swap

wour brush towhite o that yvou can
rEmcE any incamact sebactions from
wour mesk,

Mask toselection
[ O Onoeagain, click an the Guick
— Mask buttan, and you will ke
o back into regular Photoahap. Only thes
D tirme you will haree a selection, basad on
— theareas that you painksd.
L —
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Adjust blouse saturation
O e PO e 5 oo brght; IT e

consderad a prop, ard shoukd nod
bBe dorminant. Use & Huey/Satuaton
adjustrmant layver with Colonze to skehthy
changa the calour Ao use a Curees
adjustrment layver to madify the contrast and
brirg back kst detad in the fabnc.

Graftskin
O I skin Lnoar The eyes anNdacnoss

The noss B pretty Dad, soskn
graforg from arathear shat is necessaryg Use:
the supplied Skin_Graft.uf file ta raplaca
this sechion, and Blerd the two together. Set
the laver Opacity to F5% and scale and
robata wath Edit=Free Transform.

Maketonalchanges == ®=
O 5 A soft and koose mask can be used

o encarche thea enb e ey ared, Lsing
aCurves achustment B, arighiten the ayea
sockets, but then darken thews to keap the
area froem koakirg Bk it’s been worked too
much. Again, subtety is key Keep & bnght,

bt nat toey bright.
C depth
offaid
Goto
06 I'::niﬁur::-

Ires Bl 1o ki Thie
face shamp, but soften
the hair and back of
the b Lo seruaiata
depts of field. You
shoud sk mask out
the areas thatare
evanwiththa face,
and lat thiosa stay
sharp. This will a2l
enhance thaillusaon
that ihis was an
in-camnera effect,

ey T g
[

I|-.--=

Match colour andtone
O Return the: ke Qpacmy 1o HIO%

and add akbver rresk fiked with
white. Match the colour with Salective Calor
and tore with a Lewvels or Curvas adpustment
Ener while you simultEnsoush pasirt antha
mask with a soft black brush Gradualy
bend the two images together.




W Share your top retouchingtip Tweet us @pshopcreative Il

st Leave some
mistakes

Dant meake the partrast
100 pear cant parfact, Leava
e | e i citioaes: biadhana,
H ey hair e in plece, s
theare ara no bdamishes gt all,
it will lock overworked and
. fake By leawing behend rmmsos
_ Use 'IjUEll window panes araes of imperfecton, thay
i " weill pllcie thee precfected arams
: T "E When clonmg s, use a spbt view of ta be mare believabla and
Sharpenskindetals the sarme irage with Windows accaptable to the viewar's
O 9 Rather than blumnrgthe skinto smoothtout,  ArrangesMNew Window. One s a closa-up for _ﬂ‘ﬂ!‘.ltiE tha retouchers
e Filter>SharpereUnsharp Mask onthe the detals, ard one & far away for an ovarall icbnsnhance, butnot
skirwith 100, 2, 2 to bring out the softer detads barely wiew. Doy this wil miake it rmuoch eases 1o ﬁg:&?ﬁﬂm
seen. ThiE will rmake bad skin kbokworse, But vou can soa patches of darcand light areas that s your key to sUCcess,
e it later durng the clormg step, need feang
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Heal and clone :
"| Startwith the HealingBrush. Thenge . SOften thEleE (N RREEED

'] Yiou may find that all the cloning
makas tha skn ook oo soft. Salact all
back with the Clore Stamp sat b 10% "F Tha lips hawae too mary creases, ard the layers and either merge themall

Cpacty. Clone aight area over adark area, areuneveninthe topcentre Filinthe  together, or nght-click and Corwert to Smart

and a dark area ower a ight area. Preelfor gaps with cloning techniques, the same as Ohject, Create a selection of the skinand
pawel, pore for pore, This slows and tecious the rest of the slon, The ips shoulkd have a Apply Fitter=Unsharp Mask 1000, 1.5, O to pull
wanark: 15 measssssary for guality resuls. soft sl nes g reot G A e oS Tras e ot atra fires chetails im sk,
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; S ~ DodgeandBurn I

Adjust highlights and shadows = "! You can then paint on each of the masks with awhite

"I 4 Lt scudptirg, also known asdodge and burm, can be used o Brushset to 0% Cpacty. Gradualhy, you will Bbe addirg or
rranipulate thea highkahes andshadows o enbarcs the contows rernovirg the diffarent tores around the face. By darkenrmg tha

and focal ponts. Start by creating a darkening Curve, and also alightening shadows ard bghtening the brights, thamaga will become

Curve. Fill both masks wath black =0 the Curves effects are hidden. micra viswally intarest.

BEBE
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